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G8: Thace 4 anu inkaur Me wer meth , belt 
it's archutecthut Ww whats oy yuok 4 rer 
ov Sign. There hoo fp be a comnechin behveun 


habun Aud wan In ray pholoyaptis . 


PRoBABLY No OTHER PHOTOGRAPHER HAS WworLiceD 
S> INTENSIVELY IN QUEBEC, TRAGNS INTERIOR 
RND EXTERIOR ENVIGONMENTS OF RURAL TOWNS/T ~ 

AND MbRE DENSHLY PorOLATED CITIES, 

A POETRAVING PEOPLE IN THEIR MILIEU WHictt 
REFLECTS CHOICE, SOCIAL CLASS AND TASTE. 
FROM ABITIG), ILE AUX COUDRES AND BEAUCE 
1p fvE ST. CATHERINE, Wont, THE 
TEXAN RESTAUZANT , CANADA CEMENT AND THE 
BomMBAY BOUTIQUE , WE ASSOCIATE A HUMAN 
PeESENCE WITH ThE T.V. INHABITED INTERLORS 


AND THE FLICKERING NEON FXTERIORS. 


ts. Whin | plofoqaphid sceuse sn Maral ariac | didn't 
atoms to cArake monuments , thot vo, to creche 
imager Har Cond he called typical Hoe 
Quivec forms. | didu!t aHimer to wade a 

Lero bul nolan bo shaw him ov hm in 4 


Ao an rrdinorr won A UDWeu , A 


anlar ov an Udarly , MheA person ling 
In O villagt Supowndid by yng people : am 


my outlooks lo ko doubt wy diffirtus frm 

Hat 4 a photographer lavn bere. Heg me the sero 

his own somery diftercutty . 

(1) 
WV I wave worked for 
thirteen years at Office du film du Québec, and travelled 
~ extensivelye ip—purel _Auébec. During these travels I grew 

fond of the land, the people, and started documenting their 


ways of life. 


My first trip, in 1970, was to Charlevois County, along the 


St. Lawrence River, and Tle au Coudre. this region was 


titty (In those days ny this 4 ly unspoiled by industrial 

hue is one phstogmph, Wnt ue if a tok, a Ploy & Heme. Tattrblag. 

society, Nne—lrembbay—res traditional garb from Brittany¢e 
She wis Wetates 


Wext to her, on a chest, = old photograph showing her as 


{ 
a young girl§ dice -onctaneee had a distant feeling, ae 
faded, not only due to time, but also a re lection from 


ceiling light. lt curmed dpprepriant est tartan fox the Image, 


V There's aupkn photo 4 


u _ ; hone 
A corner of kitchen a the Lajoie family, on Ile au Coudre. 
On the wall we see the Cross of Temperance and what they 
call Saint Face, a picture of Christ. It's hanging above 


ct 
the television set, as in many homes in that region. Il find ir 
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interesting that the television became as important as ,reli- 


gion. fds Litenen the television sot helfita an icon 


just like the other objects on the wall. 


v2; 


V The next trip was to Beauce County, in 1973. A—photogeaph 


x 
¥. 
x 


| met Une Boucr 
of Mr and WES, Boueteny in St-Bruno-a-1' arbre @ She—is—site 


Qnd She Tasted Yhoemn if | could tates 4 Pargenple ad 


Ling—et—the—tabte—on—ttre—tefty invited me for © eek they agnud. 


She wits silty 
lying on a couch on the right oe very sick, cor left the 
on A At tHe table 


hospital. I was impressed by the dualtty,” eyunebay of the ma Hee Ler 
Quad bu 

scene, where M. and Mme. Boucher became almost part of the huohaud 

furniture themselves. They are reduced to same size, to — 

same proportion as the armchair, the windows, the television 

set, etc. I returned three weeks later to St-Bruno-a- 

l'arbre to give them a photograph. I knocked on the door, 

there was no answer. The neighbour told me that Mf. Boucher Aaa 

died, and the chitdren—pit—Mes.—forcter—in—a—feyer.—__The- 

children put nfs. Boucher in an old people's home. The 

house has been closed down, it was empty. Everything disap- 

peared in a matter of a few weeks, and I realized again, as 

so often before, that it is important to photograph things 


the way they are in the present, because everything just 


changes continually. 


K.T.: Do you eonsidin Your photographs lo be hpssukabowol 4 Aral 
Qurrc, +o be coaumuts of Hun prople, hua Hos place aud He tu > 


GS." tomy Au | Cam say vv thor [dis ty vomits fom snisting srtaanean 
Garay Hang ae Frund suuatiova, | Sade Haw ove but | do'r 
Ina fers . | dow 'r Mamauge Objects UA aa inky. Instead 4 Simply 


ses ange ah | unt chomge te post g te canna 
oy change He augte go 05 bo wale ene obyter ov dyokir Mowe 


4. 
iniportad in soos | compow hen : tw ohn wwds, add & bir 4 drame . 
We au alt durrcmvs to 2 Cuttun evbeut, but | stop of He 
qoint of moving objets Oroundl . 


Attn the won, | wrto by much wplisenced by Hue Noo Cectonn 
tetra dls whith thok pla on Ha Shes, tn bonus aud | 
Un Joy ustviuong tu Similar Subrations. Rcd by Lo Impartink th 


we - 


Kf. In Quedec , curtemly iu te 40's , thew seemed tobe 
fice aire hoto ao Q Crmmeutary OA S 
pecan seit, py al p qr involved, Ao tee eee 


Since Ya Wuene he 
sees 


parspecte om woine. Phrenoutho- 

GS. hy fst Machen would be Hat Quuec > aud cluays 
ros been & poli cally ach ploee . On. bao, be becaure Frewch 
Cieacens Qe Chose to Sunepeaus » Piste. yourralio W | 
peportonre vo & poplar frm ben, Go Ue berncpe. Put psotley 
dov't kun. 

Groupe DA chem Pluotocpaplugtes * 


G.5, That wo Ku hrqunniag q tu fox. If lacked abour 2 
years. GAP woo fornud by four young plotograghus aud Hay 
ased Vion Gandard oud way cel} lo g Jorn tha. | tte 

Tok om 4 te prasow thot ur didu't wok out om tay part 
ym fat | war always socally Wruy tomoeioun but | was 


eaux we 


hawn wy potuheal . So Horna —pluclapopery Ww | plotoyoph 
le in Various Kunde taverns , Weer, we a Way, 

a vey goust land 4 irae Hs bow quer. | waon'r 

Trysng fo chomer tung. 


| Huu ome 4 He ost Yorvtuglile projects thot | did Unth 
GAP wy te Lb 4 portrauts 4 Surat budinessucen aud they 
Commurcial so brbloohuuts « ; ; 
The show wao OX COOPEIX, 4 Corprraturt gupermar lit om 
bhivd gr. Joseph. A lot 4 people weut Hors avd Mally looked 
ot He prrotos Wh, wut Lin ME cafe lence Anta, yori plates 


cevmnecteng ade | Henle | PR se ate 
: enn utsun amd tropa, Walk “4 
showed a portrat | A 


bad He tue , 


K.7./| pest 4 your work 

ety SETI Aen yu derdsd to pur the two wb ics 
dimsudu ( bh te why. 

Hogetbun aud add - ge dy to combining 


ees ar 
Vue tu. 
pak oA. P.G.3. 


@,5*.Colour photography always interested me, but I never knew 


! 
what to do with it. i! wasp teeby—net interested in photo- 
would be 
graphing landscape because 1 A what the colours are, likes 


+o 's 
I like phen saLoun pf eutEes =e me. Wrre—rs how I started pho- 


tographing interiors, because I felt that colour interiors 


a Sots + mdividuad, 
have a definite significances hey talk about pereerat 


carttun makeuala, & level g euthuor of tutr g gocral clara, 
tastes, 


b 


Then | started Loving with pass of photographs i black anol 
whe portrads 4 people in their ome oy chidio , oem 4 

colour plotonraph q He Lwha wy uscly -Howwn te 

puso isn't photogvophed in frat g He Some background , 
Go tee v hot Aeally a pepehtio. Khor | ty fo 

hun Y viswod Aefrrenre ov tus tuducatir soucirtor 
ok Hee sdge 4 the photograph Hat yaducodan Idewhper 

m He porhaut. hen in tHe colow plo togvaph, 
wae w the 


the inter lov 
you kame He Same visuol key someurhere 
nage. Hs soustling Hat duvctoped slowly. | alums 
lve to do potas aud | love tubercovs aud | thonglr 
Hee neh tensed peepee ee che.) ea eta a black 
our tuba 1 susle 


oud whe pataur bent fo a el 
a yuextapesihien Not owly the sub yec : 
brcause ore bv low and te our i, black aud white, 
austen sum 4 wsvhests mak b mbrduced. l Sea 
ee putvauts are Aine nth a 2p COurera, 
He wars unth 4x5, so te Gam ghuchue eee 


dfs. pen nidencsts 


In tu povtroak 4 Mn. aud Mars. Houde from hotbin ere , 
toy ann seated In How hing hom whit lors normal 


ip different bet 


ds intarov oud Ho people trot yn Would uot laue 


oR IN THE PORTRAIT OF CHERYL FLEHING, AN INNOCENT Leokine 
WoMAN sits BESIDE A BookcAsE LineD WITH POLLS .IN THE 
ADIACENT INTERIOR, A PINIC AND YELLOW GRAPHIC CLIMBS 


AcRoss THe WALL, A PING VELVET DIVAN LANGUISHES IN 


THE VENTER OF THE OOH, PLANTs FLovrisH. THE INTERIOR 
CONTRADICTS THE PORTRAIT. INDOCENCE FADES AS THE 


SLIT SKLRT MOVES FURTHER UP KER LEC. 


AND SoHE 
Ke Hot INDIVIDUALS SURROUND THEMSERVES wir TANGIBLE 
IN 
REMINDERS OF THEIR PAST. Mh, THE PORTRAIT OF ANDOR PASZ TORY , 
paer of A BUREAL CopvELeP WITH PHOTOGRAPHIC HEMORBILIA SLUPS 
INTo The Pictures. The COLDVE INTERIOR AMPLIFIES THE DETAILS 
AWE PHOTOS HUNG WITH PAPER. PlcTURG HANGERS; TO DIGLTAL 


CLOULS, ONE OF THEY MIDWAY BETWEEN # 1:32. and 1:33, A RADIO. 


G.S.. Ma. Pasztoy, an old Hong vom gentleman, a fred we 
fathuns, lived Alone unth Is memoneo. 


IN MoTHEe SET OF PHOTOS, LOLA LANY) IN HER HODSE COAT 
STANDS AT THE ENTRANCE To HER LIVING RooW WHICH “AS 
hk TROLIFERATION OF IMAGES DF WOHEN: 5 or b PAWTINGS , 


& 


WITH A HACE OF & FCHALE OW THE SCREEN. 
A MASK AND A TELEVISCON SET HFA $53 INE -FE MALE 


Ae FES DE TATES ICE oops AEVHVEATED OVER TIM EF — 
vl 

G.S.: Lola Lanys woo Om amptiur pasahen and a Woy froecnat rs , 

vou adi paso. Gis died afd yrorr O90. 


KT. Host 4 yon work hoo beem done Un Ste cemteyh 4 * 
project, like the porbodts / beavers ov Maal Qubec . ontde 
Mdbymseost, To yn Lom junk yo ort aud chroot tr Ke tineals ” 
63.5 Su. Its tre Hot | tend to wove wm fous at a 
pre ject aud shaugely Luvs ly toy Abuays Come Up eure 
thre years - Hay be It's Coincidence , but 4 tie nox Ove 
fide | do camy my Minox Qud Luca with we most 4 Hu 
hing. | wae Mean 00 slotcling tools  Somotuus , Aipendang on nue 
Quspositum, the wvenwour and Kio weather , Igo our fur 4 day 
and pool photeqaph . Ina much loose way Yon With a 
2h o a HY. 


K.T.: Dow He work tot qm do wh a 35mm. our becom 
qonk 4 yom "sau" uswh 7 


is. ie per oe slow Work, wot So Wurch ln toms o Sours 
If, but Ur helps me loosen up unth te +¥5. Wilh a 35mm, You 
work wy fost, Yn hardly look vi the view And Oud all Sots 
ynkeuat ung, nap hagpen Wu Yee Comporchen, From it I've leanet thar 


just beaum MY thre W 4x5 aud ifs on a tripod thew Ub Ke ALOLsen 


not to tit ik slighty, y the composition becomes wore Lbirobung / one 

dunanatc. It's sometines aypott to back a Macho. to G Cauure 

with spin lends amet Oud a cpousd Glass beth t—tyend You Heals 
aie hucmeysf tesa oeten te soe eo’ 

mip 35mm vot in Cnet traced fe mag HEE mK 


KT You woken that Your oun Inu» wdukeernre aud tat 
ap been Hx pubjeck otter fo humber 4 pro yes aS 
Shut , tte wove wth te IZX% 20 CAmwra, colour pholos of 


Ha vrvoculor drcdubcchue q Mowbhr --. 


At ou. pont, 
G.S.:, | lad thu 4 dia tot | Wanted to do shot Uvbascchous 
hor Just wher two shes terres, am buy 3 ov mon, oud 
hdd Hoot Hea bar uy to Aebetranr sho Tee 
Wiban phenomenon wrth He swroundaug prdubechur ure b 
WL Parr ov ard camera !2 X20 1ncher . 50 | pro togtophed 
a Oe ec ee lea 


stustung Hae projer oud teanting Hat UF wotd be the ideal 

Ms Kag—txc ber 
owas they IO But | ontdn't tw fo Can Francotn my 
Wuliend kad fo plotzpoph whine | U702- 


: . bye clos fe hom Gnd) 2 
The st Caitlois Greet propeeh, Crue fvom OU Lye purr ce ce 


4 wsalorn dou If almost daly , 
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| nohad Hat peo 
x Montreety , we usually look at shop windows, neon signs, but 


never above the signs. We never really see the architecture 
of the commercial buildings. In this series I wanted to 


examine St. Catherine Street in terms of its architecture. 


ams ad alw parartaple 


For ueousle , 


™. eae de Montréal, with its Corinthian columns, makes a 


moun Hag commercral crlnbsharmt, 
x funny contrast against the eh S pled facade of; Au Bon Mar- . 
Furl time, Ure Shreutt, 


¥ ché Chéri. athe imposing entrance to Archambault Musique re- 


x minds me of some European cities. 


4 The east end of St. Catherine Street is very different from 
downtown. It's less commercial, or rather, there are small 


shopkeepers, and many of the corners look as if we were ina 


small, provincial town. 


Kt: ] Appurme Huo wok wa dint unkh a 4x5. 


G.5.: Yea. Aud ot o pascal tine q ye aud tune 4 dow. In Har 

fal around Zw 4 Ww the oftrmow when He sum hit me de g Te 
Greer, | waked Go Wuuch Avot Go possible So Ik Wade Sense to 
to W with a 4x5. The same goo fv the andhecharct potas o 


Abthbs who | way even steer mm my Ute g tle comsrn 
his work woo Ww Colom, hot black end whtr lie st. Catone 


Sree, beac, bogie OF aoa iteahug A Stuow 

Yo choices prope Wade v 

in teams 4 Drdhurechral shyle aud decvarun 4 tte outside 4 
Hrs building . So to highieglar to, | Plo tograplu d tas 
struckunts fom almost Hae Sau position APP ud Arolames « 
pnd [Astaro from Puen in duferite prow oe buldug 
Hu, wok cowld be Lory St. ~— 


o 


hel Your wot Avot projec Wis a cus 4 Leon Sys 
in dud around Mural. 


G.S.: Wu, | gues Vue alurays Wked thon avd you Cay haw 

My aro. trou plot ere ouch Here oer A Number of 
beware Now Lp being used by So WAaury Commeatal Lotablishurets, 
yo. It ume to he part 4 He high- tec, Jack (piwde 


Cuathehe. S 
Moar 4 He pics had bp be token hn wr tu evening Who 


AL nLOW ligis Wea Ow sont Hear—fictt thea of comnse, ud thane 
problia, dee ctaudng around fv a 


WLLKL Gore WA uxprrA 


(2. 
tousle 4 hms because He ourmers didu't [tyler Wp Hes oupn Huangs [cla tak; 
Park os —proy-tcke tone taal M. idea we Weary /o 

locum the Meo say wold eins pach a, ema COMPO 
wut, OWN WAL 


KT Cumy phoyecr stume jo Kane va Left suber. Is thot 
Immpartout fo yor | 


6.5. In He wd, It's He subject itself Huot gpeala. It Pe ee 
Ley Hn we dudug pouhe Wy symbolic anpecls. Fov me, it's 
nindy parcel 4_phalogterey aud He guakok problem 

yn plrokoaap (ny in findug 4 Subjewr Ir maybe te 
oly bm 4 aahshe oxprsumn in whseh Ht subyeer 

fo GO Wwpov tour. A punter, Laren tronst he ov She wary 

o imyurencrd by acho ciation , Cam Invik A 
puoyeur, and Hae Se i true g poets and wm 
fora photogs op Lown, finding a good sub jek 
Hag oy sy EPG a ar 6 


